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PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


NOTABLE PAINTINGS 


Barbizon School Works 
Old Masters ¢ American Paintings 


British Portraits and 


Other XVIII Century Works 


From the PERCY A. ROCKEFELLER 
HENRY T. SLOANE 
UNION LEAGUE CLUB of NEW YORK 


And Other Collections 


Paintings collected by the late Mr and Mrs Perey 
A. Rockefeller removed from Owenoke Farm, 
Greenwich, Conn. ¢ Removed from the residence 
of the late Henry T. Sloane at 18 East 68th Street, 
New York, sold by order of the legatees + Prop- 
erty of the Union League Club of New York + 


And from a number of other owners. 


Including Courbet Paysage, Corot Mareécage 
Boisé avec Deux Vaches, and works by Harpig- 
nies, Cazin, Diaz, Henner; also Monet Effet de 
Neige and Pissarro Enfants a Table. Boltraffio 
Madonna and Child and Veneto Lady Playing a 


Lute. Two important Romney portraits: Philip 


Yorke, 2nd Earl of Hardwicke and Admiral the 


Hon. Augustus Keppel, and the Raeburn Duke of 
Portland. Winslow Homer Skirmish in the Wil- 
derness and other American historical paintings. 
Three portraits by Thomas Eakins, and other 
works by Gilbert Stuart, Inness, Murphy, and 
Luks. A Wolstenholme coaching scene and many 
other fine paintings. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


PUBLIC SALE MARCH 24 AT 8:15 P.M. 


FURNISHINGS of “Elmhurst” 
Wheeling, W. Va., Home of the Late 
MR AND MRS S. 8. BLOCH 


Louis XILL chairs and benches in antique tap- 
estry, marqueterie commodes, and other French 
and Italian furniture. Textiles of the 15th to 
l8th centuries. Chinese porcelains and mineral 
carvings including examples mounted as lamps. 
\ Lille Caravane Rustique, c. 1700, and other 
tapestries. Prayer rugs and other Oriental weaves. 


Etchings: decorative European porcelains. 
ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS 
PUBLIC SALE MARCH 26 AT 2 P.M. 


CHINESE PORCELAINS 
MINERAL CARVINGS 


From various sources including property from 
the collection of Paul Watkins and property of 
Drew B. Peters. Chinese carvings in beautiful 
varieties of jade and other minerals: bird and 
figure statuettes, vases and bowls, table screens. 


and an Imperial gold and jewel jade sceptre. 


Chinese ceramics including chun yao stoneware 
of the Sung period, T’ang figures, rare Ming por- 
celains, K’ang-hsi peachbloom, blue and white. 
and famille verte pieces. 


Also sculptures of ancient Chinese, Japanese. 
Gandhara, and Cambodian origin: Chinese rugs. 


paintings on glass, and kakemono. 
ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS 


PUBLIC SALE MARCH 25 AT 2 P.M. 


PARKE-BERNET GALLERIES, INC Telephone PLaza 3-7573 


Hiram H. Parke, President 


Otro BERNET, Vice-President 


ARTHUR SWANN, Vice-President 
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THE 
SPANISH ART GALLERY, Ltd. 


GOTHIC AND RENAISSANCE TAPESTRIES 
TEXTILES 4 FURNITURE 





TOMAS HARRIS, Ltd. 


PAINTINGS AND DRAWINGS 
by OLD MASTERS 


50 CONDUIT STREET 
LONDON, W.1 


Cables: Barmaster, London 


of about 200 pages, with 12 full-page plates in 
full colors, and 90 other full pages of illustrations 


WILL BE PUBLISHED 
MARCH 26TH, 1938 


The illustration at the left is one of fifty in ENGLISH 
DECORATIVE ART UNDER THE STUARTS, by Frank Davis, 
Illustrated London News, one of the articles in The Art News 
1938 Annual. Other contents, also generously illustrated in 
monotone and full color, include THE GREAT VENETIANS: 
Paintings in American Collections, by Alfred M. Frankfurter, 
Editor of The Art News; CEZANNE IN AMERICA, by Robert 
Goldwater, New York University; CHINESE JADE: 3000 Years 
of Master Craftsmanship, by Martha Davidson, Orientalist and 
Critic, The Art News, and CONTEMPORARY AMERICAN 
PAINTING IN MRS. JOHN D. ROCKEFELLER, JR.’S COL- 
LECTION, by Dorothy Miller, Museum of Modern Art. 


$2 a copy—FREE to subscribers 


If you are not a regular annual subscriber, and wish to receive 
The 1938 Annual and 40 weekly issues of The Art News, mail 
your subscription at once ($7 in the U. S., $8 elsewhere). 
Present subscribers wishing additional copies of The 1938 
Annual should order now, as the edition will be quickly ex- 
hausted. Price $2 each, postpaid. Address 


THE ART NEWS, 136 EAST 57, NEW YORK 


COLLECTION OF MONSIEURG..diG.. 


OLD MASTERS 


By Van Beyeren, Cuyp, Canaletto, Guardi, Kalf, Piazzetta, 
Pillement, Prud'hon and Melle, Mayer, Tiepolo, Patel. 


DRAWINGS, WATERCOLORS, PASTELS 


By Boucher, Guardi, Nicolle, Fragonard, Watteau, Gauthier 
d'Agoty, Tiepolo, Le Nain, Perronneau. 


CHINESE HARD STONES 


OBJECTS OF ART and FURNISHINGS 


mainly of the XVIII Century 


PORCELAINS—SCULPTURES—BRONZES 
Important Antique Sevres Soft-paste Table Service 


ANTIQUE FURNITURE 


Signed by Master Ebenistes 


TO BE SOLD AT AUCTION IN PARIS AT THE 


GALERIE J. CHARPENTIER 


76 Faubourg St. Honore, Paris 
SALE: APRIL 5th. EXHIBITION: APRIL 3rd and 4th. 
Auctioneer: Me ETIENNE ADER, 6 Rue Favart, Paris 


Experts: MM. FERAL & CATROUX, Edouard PAPE, Andre PORTIER 














147 New Bond Street, London, W.1 


KNOEDLER 


EXHIBITION 


ENGRAVED PORTRAITS 


of 


HISTORICAL 
PERSONAGES 











14 EAST 57TH STREET 
NEW YORK 






LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 
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WILDENSTEIN & COMPANY 


Loan Exhibition of 


GREAT PORTRAITS FROM 
IMPRESSIONISM TO MODERNISM 


For the Benefit of the Public Education 


To March 29th 













Asso lation 


















19 EAST 64th STREET, NEW YORK 


57 Rue La Boetie, Paris 


“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regard- 
ing the sale of 
ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 








The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 











For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 


the commission is Twelve and a half per cent. 





The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 





Cables: ‘“‘Christiart, Piccy, London” 
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BY APPOINTMENT BY APPOINTMENT 


DEALERS IN 


ANTIQUE 
JEWELLERS, ENGLISH 


GOLDSMITHS, 


and 


FOREIGN 
SILVER 


SILVERSMITHS 





A Charles II, A.D. 1675, silver Porringer and Cover, having floral and animal 
decoration; two handles, mask top cover: made in London, the maker’s mark 
being “F.S.” 


| 
| 
| 
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177, NEW BOND STREET, LONDON, W. 1 


CABLE ADDRESS: “‘HARLAMSILV, LONDON” MAYFAIR, 0137 
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DUVEEN BROTHERS 


PAINTINGS 
TAFEST RIES 
PORCELAINS 


OBJETS d’ART 


NEW YORK 





HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 
Office: 17 State Street 
Warehouse: 323 East 38th Street 
Cable Address: 


Telephones: 
“JACBERG" 


LONDON BOwling Green 9-4151 to 4154 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 





Offices: Packing and Storage Warehouses: 
NORWAY HOUSE ORMOND YARD 
21-24 COCKSPUR STREET GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,” London 
NEW YORK 


Gander & White 
Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 
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AMERICAN ART ASSOCIATION—ANDERSON GALLERIES + INC 


Public Sale 
W ednesday Evening, March 23 
At 8:15 oclock 


Early Masters 
NINETEENTH CENTURY ART 


AMERICAN, ENGLISH, & 
CONTINENTAL PAINTINGS 
COMPRISING PROPERTY OF 
Sr. J. E. pz Sousa Freitas 


WASHINGTON, D. C 


Mrs. A. STEWART WALKER 
Don F. L. Stace y CAAMANO 


THE KLEEMANN GALLERIES 
NEW YORK CITY 
& OTHER CONSIGNORS 
SOLD BY THEIR ORDER 
EXHIBITION FROM MARCH TWELFTH 


Public Sale 
Thursday Evening, March 24 
At 8:15 oclock 
An Important Collection of 
ETCHINGS, DRYPOINTS 
ey» LITHOGRAPHS 


SOLD BY ORDER OI! 
H. M. DAVIS 
Legal Representative for the Owne: 


WITH OTHER PROPERTIES 


REMBRANDT'S ‘Hunprep GuILper Print’ 


DURER’S ‘Apam anp Eve’ 
‘Nativity, & “Great Fortune’ 
GEORGE BELLOWS’ 
‘STAG AT SHARKEY S| 
&® MANY OTHER 
RARE PRINTS 


EXHIBITION FROM MARCH NINETEENTH 


Public Sale Saturday Afternoon, March 26, at 2 o'clock 


_ 


EIGHTEENTH CENTURY ENGLISH &© FRENCH FURNITURE 
é OBJECTS OF ART 
ORIENTAL RUGS + TWO VERDURE TAPESTRIES 


PROPERTY Ot 


WILLIAM LEE 


HARROGATE, ENGLAND 


MRS. A. J. BEVERIDGE 


INDIANAPOLIS, INDIANA 


WITH OTHER PROPERTIES 4% SOLD BY ORDER OF THE VARIOUS OWNERS 


EXHIBITION FROM MARCH NINETEENTH 


ILLUSTRATED CATALOGUES TWENTY-FIVE CENTS FOR EACH SALE 


SALES CONDUCTED BY MR. A. N. BADE & MR. E. HAROLD THOMPSON 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES *° INC 


{MITCHELL KENNERLEY, PRresipent} 


30 EAST 57TH STREET, NEW YORK 
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RECENTLY ACQUIRED AND EXHIBITED BY THE METROPOLITAN MUSEUM OF ART 


ONE OF THE METROPOLITAN’S MAGNIFICENT NEW TIEPOLO DRAWINGS: “NOBILITY AND VIRTUE” | 


P| 
his brilliant sketch by Giambattista Tiepolo in black crayon, pen and wash on white paper is probably the original drawing for the ne 
allegorical group of Nobility and Virtue found in a number of his ceiling decorations from his early work in the Palazzo Archinti im un 
Milan to bis famous mature masterpieces in the Palazzo Labia, Venice. Part of the recent purchase from the Marquis de Biron Collection, oa 

ro 


it forms with the other Biron items the nucleus of the current exhibition of “Tiepolo and His Contemporaries.” f 
6) 


' 
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TIEPOLO COMES TO NEW YORK 
Lhe XVIII Century Venetians at the Metropolitan 


BY ALFRED M. FRANKFURTER 


NH Tiepolization of America continues apace. Hard on the 
heels of the Chicago Art Institute’s show of the work of 
Giambattista and Domenico, this week the Metropolitan 

Museum makes its demonstration on behalf of the great settecento 
Venetian family, with the contemporaries thrown in for very good 
measure. Going the contemporaneous Goldoni’s dexterous Serva di 
due Padront considerably better, the Venetian painters of the eight- 
eenth century now successfully serve a sixth museum within two 
vears as thematic material. All this must mean something beyond 
belated, compensatory recognition for deserving masters long 





LENT BY MR. SAMUEL H. KRESS TO THE METROPOLITAN MUSEUM 


PIAZZETTA: “CONVERSAZIONE” FROM AN ALBUM OF DRAWINGS 


neglected by an aesthetic that considered Baroque style as socially 
unfit to sit at table with the Renaissance, but just what it signifies 
in the sense of Kulturgeschichte is difficult to say. Probably the 
romantic urges of a post-War, post-Depression world lie at the roots 
of this surge toward a warmer, more sensory and materialistic stuff 
for the eye and mind, which, in its most normal manifestations, finds 
new joys in Piazzetta and Tiepolo, Canaletto and Guardi, leaving 
to its super-aesthetes to discover in the exotics like Magnasco a 
gratification of what Mr. Wehle in his foreword calls “the thirst for 
romance . . . repeatedly diverted by disillusion into satiric extrava- 


gance’’ of the nineteen-thirties. Thus we live in a Neo-Baroque age. 

Whatever the sociological connotations, New York now has an 
opportunity to view in grand proportions the school so extensively 
celebrated. | hope that it will not be taken for carping that | have 
stressed its popularity, for this show at the Metropolitan is an excel- 
lent one and, besides, has a laudable raison d'étre—the first showing 
of the four fine oil sketches and eighty-five magnificent drawings by 
Venetian artists which the Museum has just acquired from the well 
known Marquis de Biron Collection, one of the constantly thinning 
number of European collections specializing in a single field, and 
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BIRON COLLECTION, METROPOLITAN MUSEUM 


GUARDI: “STAIRWAY OF A PALACE,” CRAYON AND WASH 


the product of amateur but distinguished connoisseurship. With 
these works by both Tiepolos and by Guardi as a nucleus, the Met- 
ropolitan has chosen carefully from its own collections and even 
more carefully from those of private owners to build up this tableau 
of the art of eighteenth century Venice. It is such exercise of the 
touchstone of quality which gives this exhibition a higher tone than 
any of its American predecessors and somehow gives one the feeling 
of really encountering the spirit as well as the everyday expression 
of the settecento Venetians. From an age of prolific demand for 
an art that uniquely satisfied its public—and consequent wholesale 
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and an eagle, all immediately communi- 
cate the secret of the amazing co6rdination 
of liepolo’s vast, nervous patterns, of the 
rapidity with which an impression was 
transferred from life into an always 
} equitable decorative component of an art 
that not only set its own architectonic 
limitations but lived up to them as well 
















Fortunately, too, the Metropolitan's } 
own ceiling from the Palazzo Barbaro, | 
brilliantly cleaned and moved into the ex- 
hibition gallery tor the occasion, offers ‘ 
something none of the previous settecento 
shows possessed: an opportunity to study 
on the spot the application of Tiepolo’s 
artistic method to his favorite medium 
lfrom the adeptly foreshortened sketches 
in pen and cravon on white paper to their 
realization in full, sonorous Venetian color 

LENT BY MR. PERCY S. STRAUS 

GLARDI S. MARIA DELLA SALUTI 

painting with the aid of studio assistants 

When not entirely by workshops and imi- 

tators, the works ascribed to Tiepolo and 

his contemporaries demand the sensitive ' 
kind of scrutiny tor a determination of not 

only autograph execution but of autono- 

mous impulse which the Metropolitan has 

here practiced, so that we may have in the ' 


future a more deliberate understanding ol 
the real meaning of this art. 

Perhaps the chief pleasure of the new 
exhibition is to see Giambattista Tiepolo 
revealed in the full measure of his great- 
ness as a pure draughtsman—revealed, 
therefore, in the only measure possible out- 
side Venice, Wiirzburg and Madrid, where 
his murals and ceilings still remain zm situ 
And at that it is a question whether one 
does not get from the Biron drawings, now 
owned and shown by the Metropolitan, a 
clearer statement of Tiepolo’s feeling than 
from paintings, however colorful, that 
escape one’s vision high up on the walls 
and far overhead on the ceilings of gloomy 
palaces. Such drawings as the allegorical 
group of which one is reproduced as the 
frontispiece, as the Beheading of SS. 
Cyprian and Justina and the entrancing 
quick crayon studies from life of a spaniel 


LENT BY MR. SAMUEL H. KRESS TO THE METROPOLITAN MUSEUM OF ART 
rHE SIMULATED FAINT,” ONE OF THE FINEST LONGHI DOCUMENTS OF VENETIAN LIFE 
CANALETTO: “CAMPO DI SANTI GIOVANNI E PAOLO” SHOWING THREE MONUMENTS 


LENT BY MR, JOSEPH E. WIDENER 


as they glance downward from lofty, 
cloudy heights, the airy figures of Tiepolo 
can here be observed in impressive evo- 
lution. 

Natural as it is to speak first of Tiepolo, 
who forms the leitmotif of the exhibition, 
it does not give a fair indication of the 
admirable entrance through Ghislandi, 
Ricci and Magnasco whose works import- 
ed into Venice the essence of Caravaggismo 
and the attendant accents on chiaroscuro 
as well as the al tocco technique, the sum 
of which went to produce Tiepolo’s style. 
And as a final overture to Giambattista 
there is Piazzetta, from whom he derives 
directly, seen in the ruddy-hued large pic- 
ture recently acquired by the Art Institute 
of Chicago and, even more lucidly, in the 
superb book of drawings lent by Mr. 
Kress; in both he is patently the creditor 
of, beside the free-swinging compositional 
stvle in perspective and foreshortening 
of Tiepolo but of a great deal of later 

(Continued on page 23) 
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DU COTE DE CHEZ BOLDINI 


Proustian Reminiscence in a Show of His Works 


! IS by a more than usually unkind 
decree of fate that a popular artist 
not only outlives his vogue, but dies 
at the moment when the pendulum of fash- 
ion has already started back towards those 
very styles that the two preceding decades 
have held up to ridicule and derision. For 
it was not only Boldini’s death in 1931 that, 
after twenty years, suddenly refocussed 
public attention on his pictures, nor, as 
people like to believe, was their renewed 
popularity the result of an art dealers’ 
cabal. The Victorian revival had come 
into its own in a world exhausted by too 
rapid change and seeking an antidote from 
political and social upheaval in the leisure- 
ly manners and more elaborate forms ol 
lress and life of the amiable and roman- 
tic 1890's 
Yet it is not hard to understand the 
War generation's rebellion against Boldin 
I:ven by 1910 the provocative glance from 
under extravagantly piled up hair had 
been relegated to the cigar box label and 
the possibilities of carefully pointed toe 


BY ROSAMUND FROST 


EXHIBITED AT THE 


MADAMI 


MARTHE 


and seductively posed hand had been recognized and travestied by 
the photographer. But, though subsequently vulgarized, in Boldini's 


actual canvases these transient 
mannerisms are not only real but 
charming and through them an 
entire era comes to life with its 
brilliant, mondaine entertain- 
ments, its smoothly riding vic- 
torias and rustling silks, and that 
emphasis upon outward display 
which marks both the apogee and 
the end of every great historical 
period. 

The current exhibition at the 
Newhouse Galleries comes as an 
absorbing sequel to Boldint’s in- 
itial reintroduction into America 
in the great Wildenstein show ol 
1933. Procured directly through 
his widow, the thirty-seven oils 
watercolors and drawings which 
form the residue of the Italian 
master’s work, are by no means the 
studio sweepings that, after an 
artist’s death, are often passed off 
masterpieces 
Phere are at least half a dozen im- 
portant portraits, ranging from 
the exquisitely sober chic of the 
Varquise Fransoni to those large 
and spectacular canvases that 
burst upon the vision like a dis- 
play of fireworks. 

Boldini is above all a master ol 
presentation. No eighteenth cen- 
tury portraitist planned his effects 
with greater skill or placed his ac- 
cessories more strategically with 
this end in view. Well aware of 
their audience, his sitters hold the 
Stage with perfect composure. 
They likewise effortlessly achieve 


as redisco\ ered 











EXHIBITED AT THE 


GIOVANNI BOLDINI: 


“MODEL 


NEWHOUSI 


LETILLIER” BY 





GALLERIES 


BOLDINI 


that difficult feat, as rarely met with to- 
day in real life as in art: they know how 
to make an entrance. Captain and Mrs 
Lydig, strolling among the autumn leaves 
of the Park, dominate a room in effigy as 
successfully as they can ever have done in 
the flesh. Incidentally, in this picture the 
man’s head is among Boldini’s most sub- 
stantial pieces of male portraiture. For 
whereas the elusive quality of a fellow 
artist, like a woman's charm, lay entirely 
within his grasp—as in his famous charac- 
terizations of Whistler and Verdi—his 
average male sitter lacks conviction. Thus 
the occasional structural weaknesses of his 
hasty execution may be seen in the Portrait 
of a Man on view, though as pure paint- 
ings the latter is of interest for the unusual 
palette of greens and blacks with which, 
in the manner of Manet, the tones and 
planes of the face are built up. 
Compared variously to butterflies and 
to exotic birds, Boldini’s women are im- 
mortalizations of feminine extravagance 
each as perfect a vignette of the period as 


Proust's Duchesse de Guermantes herself. Robert de Montesquiou, 
aesthete, dandy and social arbitor of the fin de siécle, has character- 
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ized them as “femmes-fleurs.” In- 
versely, Boldini’s brilliant Flow- 
ers have the silken rustles of the 
modiste’s most expensive artificial 
creations. 

Princess Marthe-Lucile Bibesco 
momentarily alights on a fragile 
I:mpire settee in a swirl of rosy 
silks whose tones, re-echoed in the 
background, are mingled with 
those ephemeral greys that the 
painter uses with such mastery to 
give air and depth to his canvases 
Grey is also the dominant note of 
The Spaniards, undoubtedly the 
gem of the exhibition, whose whirl- 
ing brushstrokes build up a semi- 
abstract pattern comparable to 
Matisse. Accented by black, tur- 
quoise blue and a single note of 
red, the nacreous white of the wo- 
man’s decoltage gleams like a pear! 
caught in the intricate fishnet of 
her dress. 

In his Marchesa Casati we see 
exploited the fashionable similes 
of Montesquiou’s over-abundant 
prose—a world where cats-eyes, 
flights of tulle, panther skins, or- 
chids, rose-colored lamp shades 
and turkey carpets conjure up 
Baudelaire’s somewhat stupefy- 
ing “splendor orientale.” It is not 
surprising though that this wo- 
man, who for years astounded the 
Continent by her extravaganzas, 
should have called forth some of 
Boldini’s most disordered imagin- 
ings. Directing his fast, furious 

(Continued on page 24) 





Ate & Art at the Whitney 


“mphasis on the kormer at the Annual 


BY MARTHA DAVIDSON 


rE VIL Whitney Museum opened 1 


m d this week with its 1938 show 
ing of American sculpture, watercolors, drawings and paint- 

Ings, an exhibition that compasses the extraordinary variety 
of techniques, materials and artistic directions that are engaging 
contemporary artists. Among the work of two hundred artists there 
is, despite the medley of styles, an undeniable impetus towards nat- 
uralism and pictorialism dependent upon native scenes and local 
anecdotes. Some of the entries are distinguished, most are surpris- 
ingly mediocre, and not a few are vulgar, and plastic failures. As a 
review of current manilestations in American art it is totally muis- 
leading in reference to qualiiv, but revelatory of the aesthetic and 


social problems that face the modern artist 


} 


Ision Of certam artists, but even 





lhe exhibition suffers by the exc 
more by the inclusion of others, notoriously of John Flanagan (not 
to be contused with John B. Flannagan) whose plaster figure of a 
woodsman modeled with photographic realism is no more pleasure- 
able to contemplate than Robert Riggs’ pale, niggling lithograph 
klephant Act. Vhe problem of selection is vital in such an enterprise 
that plays an essential part in the encouragement of young artists 
Whose great ambition ts first to have his work invited to an annual 


exhibition at the Whitney and then to have it purchased by the 
Metropolitan Museum. In many instances the draughtsmen and 
painters are responsible for their own poor representation, such as 
Charles Burchfield whose } oung Cannas in Rain scarcely measures 
up to his accepted stature. For, except in the case of the sculpture 
where space had to be considered, the Museum gave the choice of 
his work to the individual artist, an opportunity used wisely by 
several, notably Adolf Dehn and Georges Schreiber whose water- 
colors rise, like lotus buds, from their surroundings 

Because of the comparative infrequency of exhibitions of sculp- 
ture it Is the section devoted to this art that is most engrossing. [he 
gamut of materials runs from plaster to bronze, including terra- 
cotta and an exotic array of woods and stones. I:quallv diverse is the 
treatment of form and surface. Among the wood carvers ts Herbert 
Ferber whose skillful manipulation of the beautiful grain and tex- 
ture of the tough lignum vitae can be contrasted with the gleaming 
monochrome of Chaim Gross’ carving in ebony, Black igure. llow- 
ever the clumsy severance of the upraised arms destroys the rhythms 





of the tormer, while 
the latter has a pertes 
tion of lineal curves 
deep and contrapuntal 
and an exquisite bal- 
ance of volumes and 
interplay of light and 
shade. Its created 
lorms, interpretive ol 
the natural, can be 
compared with the ex- 
periments in cubist ab- 
stractions by Milton 
Ilebald) (/roubadoui 
plaster) and Arnold 
Ronnebeck (//oma ge 
to Maurice Ravel 
plaster). Both these 
artists strive to express 
the sounds and the ca- 
dences of music 1n com- 
positions of three d1- 
mensional mass and 
despite the debt obvi 
ously owed Zadkine 
and the Cubist inno 
Vators, they succeed 1n 
translating into” one 
medium the essence ol 
another. Hebald’s trou- 
badour, represented 
quasi-abstractly with 
his head bent back, ac- 
tually transmits the 
jov of his singing just 
as the broken contours 
and interrelated planes 
of convex and concave 


EXHIBITED AT THE WHITNEY MUSEUM 
BLACK FIGURE” IN EBONY BY GROSS 


shapes transport the gaiety of the mel- 
ody strummed on the guitar. Another 
method of expressing inner meaning 1s 
used by Isabella Hlowland who carica- 
turizes the jovial personality of Karfiol 
(plaster), not with the fractures of Cu- 
bism but with the pellets of clay left im- 
pressionistically on the model. 

lhe human body, always the primary 
vehicle of the sculptor, is used variously 
as an object of tender beauty by Con- 
cetta Scaravaglione, Oronzio Maldarelli, 
Louis Slobodkin and Ruth Nickerson, 
and as a decorative motif by Bilotti, a 
less capable sculptor. Hugo Robus, an in- 
ventive artist, transforms it into smooth, 
unbroken surfaces, simple, peculiarly 
flaccid and pure in form. The stone carv- 
ers, William-Zorach, Albino Cavallito, 
Henry Kreis, Margaret Kane, each are 
admired for the manner in which they 
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EXHIBITED AT THE WHITNEY MUSEUM OF AMERICAN ART 
G. SCHREIBER CONVINCINGLY PORTRAYS THE “CLAM DIGGERS” STRUGGLE FOR EXISTENCE 


approached their blocks of stone, directly 
(Continued on page 24) 
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ARCHITECTONIC PAINTINGS OF A GERMAN 
ARTIST, XAVER FUHR 


| \RELY do the principles of illusionism and abstractionism in 

painting fuse as firmly and as artistically as they do in the 
style of the German workman, Xaver Fuhr, self-taught artist olf 
Mannheim. [lis paintings, brought here in his first American one 
man showing by Karl Nierendort, include a repertoire of landscapes, 
street scenes, flower and figure pieces. Yet in each he synthesizes 
natural appearances with the arbitrary order of his plastic medium. 
[hus he combines the picturesque beauty of a bay, a viaduct or a 
chateau reflected in the water with an austere structuralism. Con- 
tours and lines drawn as straight as if by ruler are relieved by a few 
restrained arabesques, just as in the paintings of the ‘thirties, the 
architectonic precision of the compositions is counterbalanced by 
the rich surface of white and rubbed in colors. Earlier paintings are 
more arid in texture and sober in tone. 

[he scrawny, rickety figure of a Fakir strewing sand in his eyes 
recalls the figural distortions of Hofer but does not obscure the 
originality of this artist. Both in oil and wa- 
tercolor there are few artists who can equal 
Xaver Fuhr’s success 1n exercising the tenets 
of Cézanne, who wanted to give solidity and 
endurance to nature. 

lhe Nierendort Gallery is also showing a 
group of small bronzes by the contemporary 
French master, Aristide Maillol. There are 
several characteristic female nudes, classically 
simple in posture, smoothly flowing in con- 
tour and solid in rounded form. The well 
known Pomona, a columnar figure repre- 
sented with Victorian solidity, 1s included to- 
gether with two versions of Victory, one in 
high, the other in low relief, and the only 
cast of the study for Flora. M. D. 


RAPHAEL SOYER’S 
INTO PERSONALITY 


ao P of twenty-five recent paintings 
by Raphael Sover at the Valentine Gal- 
lery gives an enormously vivid and full ac- 
count of the life by which this artist is sur- 
rounded. One would hesitate to say that it 1s 
a record which is complete, but rarely does a 
painter capture with more telling effect the 
casual scenes from everyday life which are 
the touchstone of his interest. With Soyer it 
is people who come first and foremost, and 
every painting in the current exhibition dem- 
onstrates it. As someone once said of Renoir, he never has to go 
around the corner for his inspiration. 

One feels this in Fourteenth Street Midinettes, a canvas of glow- 
ing colors, Which catches his subjects in that moment when all life 
hangs upon the purchase of a hat. Room-mates portrays two girls 
who plunge into a common wardrobe, a completely unhackneved 
view, Which, coloristically and as design, is an achievement. In [rica 


INSIGHT 


Volsung the faded orchid of the blouse is as appealing as the wrapt 
expression of her face. Perhaps no painting in the show demonstrates 
the accuracy of Sover’s eve and the ability of his hand to translate 
what he sees better than /n the Studio. The casual pose of the model, 
the intense absorption of the artist, and the masterful painting of 
his blue shirt—these show Sover at his most observant and suc- 
cessful. ce a 


LYRICAL LANDSCAPES IN: WATERCOLOR & 
OIL BY O. A. RENNE 


NHI career of O. A. Renne, best known to the public as the 
seventy-five vear old former fencing champion, Was amplified 

in 1930 by his first exhibition of watercolors at the Harriman Gallery. 
Delight in the freshness and poetry ot his work was expressed by the 


l 


J 


art loving public at that time. This year he is showing oils and water- 
colors at the same gallery, and he demonstrates again the lyric qual- 
ity in which he approaches the painting of landscape. His technique 
is best seen in the watercolors in which the overlaying of transparent 
color builds up his effect. But in Woodland Maze, one of the oils, 
there is depth in the leaty pattern of branches, a shimmer of light 
and sensitive orchestration of color. Above all a natural quality and 
an absence of tricks are apparent. | 
Russet Gorge, in which he handles the enormous variation of in- 
tense colors within a narrow range, is one of his best oils. Of the 
watercolors, one of the most rewarding is a flower study, rich in its 
color reminiscent of Redon, and appealing in the liquid quality with 
which the wash is applied to the paper. 3:4. 


LIVELY AND DECORATIVE CIRCUS SCENES 
BY BORIS ARONSON 


VIGHTEEN paintings by Boris Aronson, which constitute the 
4 current exhibition at the Babcock Galleries, have all been made 





EXHIBITED AT THE NIERENDORF GALLERY 
ARCHITECTURAL ORGANIZATION AND TEXTURAL VARIETY IN “THE BRIDGE” BY FUHR 


in the past vear. Best known as a scenic designer and a painter of 
the circus, this work shows a special interest and facility in the 
handling of the acrobatics and horsemanship of the spectacle at 
Madison Square Garden. Pony Stunt is striking from the standpoint 
of color, and like most of his circus scenes gives more the effect of a 
toy ring and performers than of the actual scene. 

lhe entire scheme of colors indeed is very much the artist’s own 
personal reaction rather than something which is meant to bear some 
relation to realitv. Baby Elephant in soft subtle colors, grey and 
pastels, is a charming example of Aronson’s best style. [he W bite 
Rose, a still-life study, shows him again in a composition, artificial 
in its feeling and marked by an interesting contrast in forms and 
colors. Pleasant Street House is an imaginative version of the Vic- 
torian monstrosity rampant, but softer in its treatment than the 
usual Hopper variety, so enthusiastically and widely imitated. J. 1 


A STIMULATING YEARLY EXHIBITION OF 
CHILDREN’S PAINTINGS 


 é MUNG AMERICA PAINTS” is the inspiring title of the third 
annual exhibition of painting by children at Rockefeller Cen- 
ter. Over eleven hundred items represent work done largely in 
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THE ART NEWS 


technique of The Philosopher. Neverthe- 
less, the major portion of these water- 
colors, as large in size, as monumental 
and as tull of latent emotion as the art- 
ist’s oil paintings, are painted in resonant 
colors that recollect the warm earth, the 
brilliant sky and the dazzling natural 
dyes of Mexico. All of the paintings are 
sculpturesque. With amazing skill Char- 
lot carves his compressed form with his 
broad brush strokes that are as restrained 
and ordered as the total aspect of the 
representations. His figures seem chiseled 
out of rock of heroic scale, and they have 
the solidity, the magnitude and the ex- 
pressive force of their Mayan-Aztec an- 
cestors 

But the curious painting, 1 be Philoso- 
pher, though still sculptural, no longer 
has the static mass of Charlot’s Preparing 
for the Dance, Delousing or Tortillera 
Instead the artist has not only employed 
extremely sensitive tonalities and light, 
translucent washes, but a lithesome line 
and graceful contour that are as sedue- 
tive as the beautiful siren who sits on the 
back of the bearded philosopher and 
holds the red rein that runs through the 
mouth of the unhappy thinker. This ts 


PRIMITIVE CARVED FORM IN “TORTILLERA,” A RECENT WATERCOLOR OF JEAN CHARLOT #2? ancient theme, popular in: mediaeval 


the public schools of forty-four states and Canada, and they con 
stitute a fair cross section of the art work from the lower grades 
through the high schools. All things considered, a remarkably high 
standard obtains. Most effective are the finger paintings of the small 
children, for it is a medium susceptible to large motions, through 
Which a rhythmic line peculiar to the individual child emerges, as 
obviously personal as his handwriting. One concludes, as it becomes 
more and more common, that it is a medium particularly adapted 
to children’s painting. Certainly it is one that small hands can 
control. 

he standard of teaching as reflected in this exhibition is surpris- 
ingly high. Where an imitative style is encouraged it is painfully 
obvious, but much more frequent are the examples of the individual 
being left free to express his own ideas with all the charm and fresh- 
ness of a child’s point of view. 

Rachel Thompson’s landscape of Utah portrays vividly the brick- 
red color of its mountains and the intense green of its vegetation 
Vernon Good, of Pitman, New Jersey, paints as spontaneous and 
sparkling a watercolor of clothes on a line, as one often sees in the 
work of grown-ups. Everett Patenaude of Newport, Rhode Island, 
can see design and form in the pattern of a kitchen sink, and he 
paints it soundly in a direct and forthright manner. a4 


A VITAL FIGURE IN THE DEVELOPMENT 
OF MEXICAN ART: CHARLOT 


J LAN CHARLOT, the artist and scholar, has an anomalous posi- 

tion in contemporary art to which he has contributed a still un- 
calculated sum. Born in Paris to parents of Russian and Mexican 
ancestries, Charlot left his native country and in 1921, at the age 
of twenty-three, arrived in Mexico. There, that same year, he be- 
came one of the leaders in revolutionizing the art of his adopted 
country in the direction of indigenous and popular motifs built upon 
a great national heritage. He was the first to paint murals in fresco 
on the walls of the National Preparatory School, initial public build- 
ing to be decorated under the popular government of President 
Obregon. He became editor of the periodical Mexican Folkways and 
with intelligence and enthusiasm this French born artist became a 
pivotal figure in a nation’s discovery of itself. 

In his own art Charlot magnificently assimilated the spirit and 
the forms of old Mexico. For the past ten years he has been living 
in the United States, yet his obsession for Mexican themes remains 
unshaken. Evidence is supplied at the Gallery Georgette Passedoit 
where a group of his recent watercolors are on display. There is, how- 
ever, a suggestion of a new orientation embodied in the soft, delicate 
hues of several of the paintings and in the literary context and free 


times, illustrating the apocryphal story 
of Phyllis and Aristotle which is found in mediaeval sculptures 
and illuminations. Charlot accepts the symbolism of the mediaeval- 
ists and depicts the philosopher, representative of the pure intellect 
harnessed to the woman, representative of the desires of the flesh 
Charlot himself, in his modern idiomatic translation of a classic 
theme, has combined the intellect with the senses, a marriage neces- 
sarv to all great art M.D 


THE PHYSIOGNOMY OF IOWA RECREATED 
BY WILLIAM PALMER 
\ JILLIAM C. PALMER transeribes the landscape of his native 


lowa into great sweeping wastes of land marked with fantas- 
tically entangled brushwood, barren trees whose branches cleave the 
air like forks of lightning, and clouds that sweep mayjestically 
through the atmosphere. He creates on a small scale, as if relieved 
from the exigencies of mural painting. For the artist has only re- 
cently returned to easel work alter having painted murals for the 
WPA and for the Treasury Art Project, and his current showing 
at the Midtown Galleries is his first in fiye vears. 

Palmer constantly pays tribute to the Dutch artists of the seven- 
ieenth century. Several drawings on exhibit have a similar melan- 
choly and disorder of natural debris. Like the Hlollanders, also, his 
drawing is careful and detailed. But Palmer adds to his extremely 
able draughtsmanship a predilection for moving forms—Baroque in 
their vitality—a sensuous concern with painted surfaces of inter- 
related colors and blond tones, and a special interest in atmospheric 
values that help create the vast expanse of space receding into 
the picture towards the low horizon. These are heroic landscapes, full 
of the earth, the sun and the essence of Iowa. M.D. 


ENERGETIC WORK IN THE FIRST SHOWING 
OF A YOUNG ARTIST, GAIL SYMON 


F gene lr one man show by Gail Symon at the Montross Galleries 
reveals the work of a young painter in her early twenties. 
Portraits predominate in the group, and while they vary consider- 
ably in quality, there are a number which show this artist in a 
promising light. She is at her best in The Actress which holds its 
color harmony in subdued tones, all the light falling upon the face 
of the sitter, with an excellent effect of contrast. Ardis, too, attains a 
mood through its clear, agreeable color. Attitudes that are wooden 
and lifeless appear in some of the portraits, and the tendency to 
repeat a formula is also unfortunately prevalent. Among the still- 
lifes studies, Anemones is well painted, being attractively varied in 
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March 12, 1938 
the tones which range from intense rose to deep, subdued purple. A 


direct quality marks all Miss Symon’s work and is its chief 


charm. J.L. 


ECLECTIC LANDSCAPE SCENES PAINTED BY 
ANN BROCKMAN 


()' | of the diverse styles manifested in the paintings of Ann 
Brockman there appears, in the present showing of her work 
at the Kleemann Galleries, a beautiful quality of paint and color 
and a very able coordination of figures in the space of a landscape. 
lhe small Folley Cove is a masterful painting of water and rocks, 
of hills and grass and cool wind. Far more than the sensational 
Bathers, a depiction of three female nudes bathing in a woodland 
brook alter the fashion of Courbet’s maidens, or the romantic Storm 
on the Beach, similar in mood and style to the work of Jon Corbino, 
reflects a personal idiom void of any mannerisms. 

Outstanding, also, are Summer Evening and Pigeon [ill Picnic 
\Ithough the latter borrows from Kroll and shares elements with 
Corbino, it is sustained by excellence of execution. The artist has 
painted it with the same ability recognized in Folley Cove. She has 
expressed the festivity of the occasion and the freshness of the sum- 
mer season in New England. The willow tree in the foreground 1s 
healthy and alive, the water in the middle distance clear and lumi- 
nous, and the colorful clothes of the picnickers assembled on the fat 
shore of the lake attractive. Yet, at the same time, they are units in 
the design of the spatial construction, made to express fundamental 
pictorial form as well as to describe a story M.D 


NINETEENTH CENTURY AND MORE RECENT 
AMERICAN PAINTINGS 


-y AIN TINGS by seven Americans at the lindlay Galleries offer 
ghetl unexpected glimpses of artists familiar for the past several 
decades. First of these is Leon Kroll’s seaside scene, with its bridge 
traversed by the gaily rendered summer visitors of tgo6o. While 
whole-heartedly in the academic tradition that Kroll was shortly 
to abandon for smoother, more stvlized forms and licked surfaces, 
it is a most delightful example of its kind and period. The shim- 
mering light, reminiscent of Renoir’s Pont Neuf and the romantic 
rendition of the clouds mark it as an outstanding canvas of a for- 
gotten phase in this artist's work. Of the same date, but already 
foreshadowing his future direction is a composition of flowers and 
lrult 

\ curious canvas is Wier’s study of a blond woman in white 
which, in its flatness and restraint of tone 
contrasts with Henri’s robust, full blood- 
ed portrait of a rosy child. Particularly 
distinguished is Sargent’s seascape, with 
its masterly treatment of the pale light 
breaking through a tattered wrack ol 
clouds to silver the sliding surface of the 
waves. Isabel Bishop has contributed a 
small but carefully seen genre study of a 
man bending for a cigar butt and Fred- 
erick Taubes an effective, moody figure 
composition in somber tones of green and 
brown R. 1 


THE FAIRYTALE WORLD OF 
MARC CHAGALL 
big: world painted by Marc Chagall 


is like the Wonderland of Alice and 
the Liliputia of Gulliver. The laws of 
nature are invented by the fancy of the 
artist and altered to conform to the dream 
logic that builds upon a store of child- 
hood memories and associations. Cha- 
gall’s pictorial language is composed ol 
a series of symbols, like the wedding cere- 
mony that takes place on roof tops and 
in air. It talks of many things—of flying 
angels, colossal bouquets, violins, of lov- 
ers and “hearts and flowers.” It is an en- 
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chanted realm that recollects the artist’s native Russia and his 
adopted France. It has humor, sophistication and naiveté. 

he current exhibition at the Lilienfeld Galleries reviews Chagall’s 
work from 1910, the year he arrived in Paris, and the brilliance of 
this painter's vision and plasticity is verified in Portrait of a Student, 
a solid portrait composed of the characteristic ruby reds and sap- 
phire blues that correspond, in this painting, to the feverish intensity 
of the young woman's eyes. Mother Russia, painted a year later, is 
replete with Russian-Jewish folk imagery and animated by Chagall’s 
curious displacements of figures and objects. It was this development 
of a personal logic that soon was to generate the movements of the 
Dadaists and Surrealists but these paintings, although born of the 
same trend in the art of this century, has neither the nihilistic aspects 
of Dada nor the specialized irrationalism of the Surrealists. Chagall’s 
Is a romantic fantasy that is by its very nature opposed to any 
morbid explorations. 

[he earlier oil and gouache paintings are recognized by the glow- 
ing colors, the poignancy and geniality of an individual fantasy and 
by the architectural designs that extracted elements from the dis- 
locations of the Cubists and the decorations of Bakst, with whom 
Chagall first studied. But the recent paintings, like Roses at Window 
have little of these admirable qualities, the motifs no longer vital 
and captivating but repetitious. M. D. 


ROUNDABOUT THE GALLERIES: SIX NEW 
EXHIBITIONS 


yy Il: Westermann Gallery celebrates the opening of its new quar- 
ters, spacious and admirably simple, with an exhibition of 
paintings by Einar Berger, sponsored by the Royal Norwegian Con- 
sul General. The artist was a Lofoten fisherman who used to beguile 
his prospective customers with paintings on the tent walls of his 
fishing stand. A visit to the museum in Oslo decided him to devote 
all of his time to painting. With the large sweep of strokes typical 
of his native school, Berger paints the rough sea and rugged land- 
scape of his country. He paints cataclysms in the sky, ribboned colors 
bursting from the northern sun and the stormy moods of an erratic 
climate. But the gigantic power of Berger’s colors and strokes is 
tempered considerably by the delight he takes in the repetition of 
a single motif which obscures the essential meaning of the painting, 
thus frustrating the heroic efforts. 


N THE show of paintings and etchings by Cathal O'Toole at the 

gallery of the Associated American Artists, some of the work is 

solidly constructed and successfully realized. An amazing gap exists 
(Continued on page 23) 
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EXHIBITED AT THE LILIENFELD GALLERIES 


FOLK ART AND CHILD-LIKE FANTASY IN CHAGALL’S LIGHT HEARTED “WINTER IN RUSSIA” 







































EXHIBITED BY DIANE TATE AND MARION HALL AT THE DECORATORS PICTURE GALLERY 
XVIIE CENTURY BEDROOM, PAINTINGS BY ROUSSEAU, KANE & TERECHKOVITCH 


New Backdrops for Two 


Centuries of Painting 


BY JEANNETTE LOWE 


an alluring past, uses an array of new ones which 
seem to evolve magically from new sources, com- 
bines and shapes the ideas of a room, with an eye 
to acontemporary way of living. Never forgetting 
that all is lost if a room does not function com- 
tortably when human beings descend upon it, to 
use 1t in their own nefarious and various ways 
the imaginative decorator sometimes has a task 
which makes the job of the painter equipped with 
such simple tools as paints, brushes and canvas, 
seem easy. For the same problems of line, space, 
color and form are involved in creating a room 
at Which it is a pleasure to look as well as to 


live in 

lhe eighteenth century Erench bedroom by 
late and [lall is a case in point. Here is a room 
lighted as the sun never illuminated an interior 
in the eighteenth or any other century. Indirect 
light floods the room from an unseen source, and 
gives It a radiance of indescribable quality. The 
rug, too, is modern, and almost as pale as the 
cream colored walls, so that the paintings in this 
atmosphere of lightness greet the eve on the wall 
opposite the entrance, and are the happiest com- 
bination, Bainlieue de Paris by the Douaniei 
Rousseau, and an enchantingly naive companion 
piece by John Kane called Juanita River. 

Over the mantel is Terechkovitch’s The Cadet 
of Saint-Cyr. It furnishes in its feeling the key 
to the room which ts the presentation of Bona- 
partism, not in its real savagery, but with a light 
touch emphasizing drums and glass sabres as toys, 
in a manner to which the most convinced pacifist 
could hardly take exception. [he turniture, which 
is delicate in style, is of the late eighteenth cen- 
tury, either Louis NVI or Directoire. Everything 
that is picturesque in the military 1s expressed in 
the small scale figurines of soldiers and cannon 
which decorate the tops of chests and tables. Cur- 
tains of celanese with gold bees, upholstet y of blue 
toile with military trophies, a bugle and small 


OOMS that are dedicated to music, sleep, glass furniture and porcelains in the shape of Napoleonic hats add to the general effect, 
the assimilation of aperitifs provide the fare in the March but in so unobtrusive a way that one is not immediately aware of 
exhibition at the Decorators Picture Gallery. If this estab- how well the detail of the room is carried out. Most unusual and 

lishment exists primarily to demonstrate how rooms may be designed welcome is the carved wood Napoleon clock which actually is going. 
to obtain the best possible setting for good paintings, it is also grad- It adds its touch to a room which seems alive, and a place to live 
ually assuming the function of showing a series of rooms which in today. 

sparkle with fresh ideas for decoration. Taking at least a leaf from Phe Edwardian cocktail room by George Stacey we would like 
the past is an indispensable step in this process, but imaginative to rechristen so that a more Edwardian beverage than the cocktail 
decorating rarely stops with merely recreating a room which repre- is emphasized—perhaps the more inclusive term “aperitif” would 


sents some previous era or point of view. It selects materials out of satisfy us. At any rate, the pink candies in the gold épergne, the gilt 


\ RASPBERRY VELVET EDWARDIAN COCKTAIL ROOM, PAINTINGS BY LAUTREG 


EXHIBITED BY GEORGE A. STACEY AT THE DECORATORS PICTURE GALLERY 































bamboo ballroom chairs with their raspberry 
pink biscuit seats, the velvet drapes and valences, 
and brocaded green floc wall paper, expiate any 
anachronism in the name. All the paintings by 
Toulouse-Lautrec are in perfect surroundings, of 
course. One could wish that the blessings of elec- 
tricity had been used to higher kilowatt power 
than would have been the case in the reign of Ed- 
ward, and is possible today, so that the wonderful 
color of these paintings would be more apparent. 
But the air of elegant sin which they impart 1s 
conveyed by one glimpse of L’Accroche-Coeur. 

The crystal room by Francis Vicovari is par- 
ticularly interesting for its presentation of furni- 
ture and accessories in glass. Lamps and a ter 
table in glass are not so astonishing, but a bird 
cage of excellent design, a magazine rack, and 
andirons in this material show to what extent 1 
may be used to give clear and clean effect. 

The Arthur Vernay music room is the most con- 
ventional interior in the exhibition. Its color 
scheme derives from the paintings by Josselin 
Bodley, which are superbly lighted by McGon- 
nigle. The effect of having all of the paintings in 
one room by the same artist would seem to be 


monotonous, if one did not have the Lautrecs of 


the Edwardian aperitif room so clearly in mind, 
in all their richness and variety. 
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ART THROUGHOUT AMERICA 





SAIN FRANCISCO: GIFT OF A REDISCOVERED 
PAOLO VERONESE 


ry vtil: permanent collection of the California Palace of the Legion 
| of Honor has just been notably augmented through the gen- 
erositv of the noted collector, Mr. Mortimer C. Leventritt of San 
l'rancisco, Who has presented to the museum a superb family por- 
trait by Paolo Veronese, the great Venetian painter of the sixteenth 
century. [he painting has been given by Mr. Leventritt as a per- 
manent memorial to his parents 

(his important example of Veronese’s work was at one time in 
the collection of Prince Leuchtenberg of Munich. From 1851 until 
a few years ago, the painting was “lost” and known to scholars only 
through an engraving by Passavant. When the picture came to light 
in 1929 it Was described by Giuseppe Fiocco, one of the leading critics 
of the Venetian School, who wrote the following description: 

lhe background and cur- 
tain are deep green. The man 
is dressed in black with blue 
sleeves, the woman at the 
right in soft rose. She has an 
ermine on her lett shoulder. 
lhe serving maid is dressed 
in reddish brown, the little 
boy in brown with white 
sleeves. The dog is brown and 
white, the floor orange 

‘We are above all surprised 
and bewildered by the magic 
power ol the color in its al- 
most primeval, bold simplic- 
itv. In these easy, full toned 
and still wholly harmonious 
color chords, we are almost 
able to count the brush 
strokes, and nowhere can we 
discover an uncertain stroke 
or a correction.” 

lhe picture is signed and 
dated February, 1558, thus 
linking it chronologically 
with the portraits of the Villa 
\Laser 


WINTER PARK: A 
TUSCAN PRIMITIVE 
A TEMPERA painting on 
panel representing seven 
saints, a Tuscan work of art 
by a Tuscan master about the 
middle of the fourteenth cen- 
tury, was unveiled in Knowles 
Memorial Chapel at Rollins 
College recently, as one of the 
important nation-wide gifts of the Samuel H. Kress Foundation. 
This is the second valuable painting given by the Foundation to 
Rollins for its collection of paintings on the walls of Knowles Me- 
morial Chapel. Last May the Foundation gave the college a tempera 
painting on panel representing M/adonna and Child Enthroned, a 
Florentine work of art of the fifteenth century by Cosimo Roselli 
(1439-1507). 
rhe figures in the polyptych represent, from left to right in the 
rectangular panel, Saint Matthew, Saint Mark, Saint Luke, and 
Saint John. From left to right in the triangular panels at the top 
are St. Francis of Assisi, Saint Paul, and Saint Anthony of Egypt. 


NEW YORK: A COOPERATIVE SOCIETY FOR 
DISTRIBUTING AMERICAN ART 
A ORGANIZED effort is being made to bring into a more ade- 


quate ratio the problem of supply and demand in contem- 
porary American art. The Collectors of American Art, Inc., a non- 





PRESENTED BY MR. M. C. LEVENTRITT TO THE 


profit organization to promote extensive private ownership ot con- 
temporary American art, has just been formed by a group of New 
York art lovers. The new organization is basically a revival of the 
idea of the old American Art Union, which, started ninety-nine 
years ago, grew in one decade to a membership ol over eighteen 
thousand and in 1849 distributed among its members art works 
worth nearly one hundred thousand dollars. Headquarters for this 
society have been established at 38 West 57th Street, where the 
second monthly exhibinion is now on view. 

As in the days of the old Art Union, funds obtained from lay 
memberships are utilized to purchase paintings and prints from this 
and subsequent exhibitions for allocations among members at the 
annual meeting of the Association which is scheduled for the month 
of May. Any American artist may submit pictures for these shows, 
the exhibits for which are selected by a special Exhibition Commit- 
tee. Application for invitation to submit work should be made to 
Collectors of American Art 
Inc., at their New York ad- 
dress. In line with the Asso- 
clation’s policy “to promote 
extensive private ownership,” 
the public is welcomed at 
these exhibitions. 

[he organization presents a 
call to the American people 
to sustain and encourage the 
native artist through the pur- 
chase of his work. Ultimate 
success will of course depend 
upon the society's lay mem- 
bership, each subscriber to 
which, by contributing five 
dollars, is entitled to a work 
of art ranging in value any- 
where between this sum and 
the maximum price of two 
hundred and fifty dollars. 
These works will be pur- 
chased from the organiza- 
tion's monthly exhibitions. 


COLUMBUS: SEVEN 
VENETIANS 
i Weg Gallery of Fine Arts 


of Columbus, Ohio, is 
currently the scene of a small 
but rewarding exhibition of 
Venetian painting ranging in 
date from the mid-fifteenth 
to the mid-sixteenth century. 
lwo of the seven items on 


view have never before been 
CALIFORNIA PALACE OF THE LEGION OF HONOR 


blicly this side of 
PAOLO VERONESE: A MAGNIFICENTLY RENDERED “FAMILY GRoUp” Publicly shown on this side of 


the Atlantic. Of the remaining 
paintings three are from the Gallery’s own collections. 

Ihe earliest of these works are two panels by an anonymous 
Murano artist lent from the Schumacher Collection and depicting 
four saints accompanied by their appropriate symbols. The Recep- 
tion of a Legate and a Portrait of Lodovico Ariosto lead up to the 
small canvas by Girolamo da Santa Croce which depicts a scene from 
Ariosto’s Orlando Furioso, the latter lent from the Howald Collec- 
tion. A dramatic Jacopo Bassano, Lazarus and the Rich Man, lent 
by Mr. Dan Fellows Platt shows how far Venetian painting had 
pre ygressed in acentury. Last is Tintoretto’s portrait of Tomaso Con- 
tarini Which has been lent by the William Rockhill Nelson Gallery. 


NEW YORK: AN IMPORTANT PICASSO FOR 
THE CHESTER DALE COLLECTION 
A IMPOSING Picasso, The Lovers, painted in 1923 and for- 


merlv in the collection of Paul Rosenberg, has just been pur- 
chased by Mr. Chester Dale through the Valentine Gallery. This 


17 








18 


large canvas (reproduced on the cover of this issue), measures fifty- 
one by thirty-eight inches and was one of the focal points of the great 
Picasso Retrospective held in 1932 at the Galerie Georges Petit in 
Paris. It has been extensively exhibited both in England and in this 
country. [he picture is remarkable tor the harmonies established 
between its soft but brilliant reds and greens and for its high pitched 


tones, unusual for Picasso's classical period 


PHOENIX: A NEW ARIZONA SOCIETY SHOWS 
NATIVE AND GUEST ARTISTS 


pen first comprehensive exhibition of the work of the serious 
creative artists of the state of Arizona has just opened at the 
Phoenix Federal Art Center. Most of the artists, who have sub- 
mitted work from all parts of the state, have exhibited in major na- 
tional shows, with several represented In museums and important 
private collections [hat it proved to be a highly stimulating ex- 
perience may be judged by the interest evinced by many of the ex- 
hibitors who were here for the first time familiarized with what was 
being accomplished in their own 





State 

This organization was formed 
last summer for the purpose of dis- 
cussing the issues affecting the 
artists’ interests both as proles- 
sional craftsmen and as members 
of society. At present it Is actively 
engaged in sponsoring the Federal 
Arts Bill recently introduced in 
Congress providing for a perma- 
nent Bureau of Fine Arts in our 
national government. 

\rizona artists represented in 
the show include Robert Kitt- 
redge, Lew Davis, Mark Vories 
and Kathleen Wilson. Among 
those invited to exhibit with them 


PRESENTED BY MRS. J. D. ROCKEFELLER 
— . . ? m 
are Paul Cadmus, Arnold Blanch, UTAMARO: 


Yasuo Kunivoshi and Max Weber 


KANSAS CITY: A NEW 


| 
eis | ae 
CEZANNE | s Sted. s o- 
%. B3e & 
FRAHE acquisition by the Wi!- J T e4 
% st 


_ liam Rockhill Nelson Galler 
of Kansas City, Mo., of an impor- 
tant painting by Cézanne has just 
been announced for the Gallery by 
Wildenstein & Co., Ing., of New 
York City, from whom the picture 
was acquired. The painting is a 
view of Mte. Sainte Victoire and is 
a late version of this famous theme 
painted between 1904 and 1900. 

This is the first important pur- 
chase by the William Rockhill 
Nelson Gallery since it added the portrait of Line Campineau, by 
Manet, to its collection. The Cézanne has not been seen at all gen- 
erally, as it comes directly from the Ambroise Vollard Collection in 
Paris. It is catalogued and illustrated in the recently published com- 
plete Cézanne catalogue compiled by Lionel Venturi. The painting, 
which is in a delicate tonality of greys and blues, is considered, 
among the many versions of the subject, to be of unusually fine 
quality. It will be reproduced in Dr. Goldwater’s article on Cézanne 
im America in THE Art News 1938 ANNUAL on March 26. 


PROVIDENCE: AN IMPORTANT ADDITION TO 
THE COLLECTION OF UTAMARO PRINTS 


OURTEEN color prints by Utamaro are the recent gift of Mrs. 
John D. Rockefeller, Jr., to further enrich the superb collection 
of Japanese color prints of flowers and birds presented by her in 
1934 to the Rhode Island School of Design. These fourteen prints are 
all from an album in two volumes entitled Momo Chidori kyoka 
awase, which may be translated, Birds Compared in Humorous 
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tO THE RHODE ISLAND SCHOOL OF DESIGN 


(ABOVE) “A WREN ON A BOUGH AND TWO SNIPE Robert C. Vose Galleries of Bos- 
\MID REEDS”; (BELOW) “FALCON AND BULL-HEADED SHRIKE” | ton. 


THE ART NEWS 


Songs. | wenty-one species of birds are depicted in double page ar- 
rangement with poems purporting to be bird songs in a delicate rain 
ol Japanese calligraphy filling the vacant spaces in the designs. This 
album was executed by Utamaro in the last decade of the eighteenth 
century and was published by Tsutaya Jusaburo. 

It is said that the world lost a great naturalist when Utamaro 
urned from the portrayal of the beauties of nature to the portrayal 
of the beauties of the Yoshiwara. kor the artist who was to win his 
greatest fame by depicting languid, willowy courtesans had, even in 
early youth, drawn insects, flowers and birds with a passionate 
fidelity to truth and with a poetic sensitivity seldom equalled. 

\mong the most notable of the prints is one of great distinction 
and delicacy which shows a pair of snowy heron huddled together 
while on the right a black and grey cormorant dives into pale blue 
Water alter a shoal of fish. Another of barnyard fowls and purple 
and pink morning-glories is notable for its color. Especially fine is 
the handsome plumage of a pheasant, every detail and tone of which 
has been recorded with a sure hand and observant eye. Number 14 
shows, on a slender bamboo stem, three vellow mejiro birds huddled 
together, while at the right at the end of a long stalk around which 

is twined a delicate vine, is a pink- 

“Le breasted Japanese long-tailed tit. 
ay lhe background of the print is 
pale grev-blue against which the 
vellow birds make a pleasing con- 
trast 





JULWAUKEE: OLD & 
} MODERN MASTERS 


NPANNING the art of over 
three centuries is the compre- 

hensive exhibit of sixty-five old 
and modern masters Which is on 
display until the end of the month 

at the Milwaukee Art Institute. 
lhe exhibition is presented by the 





lhe 1015 Portrait of a Man by 


7) La =. Rubens is the earliest canvas in 

Teles | the show, which also includes con- 
4 oo" ee } temporary Americans. Probably 
: ? * té ‘ : . " 
Na a al the most valuable piece 1s the mag- 
ae nificent portrait of Mrs. Mingay 


by Romney. The picture is dated 
1791 Which places in the artist's 
best period. Rich in tones of rose, 
the portrait has been termed un- 
usual for its use of drapery and 
architectural columns, the usual 
properties of Reynolds. The latter 
artist may be seen in his portrait 
of Selina, Countess of Hunting- 
don, painted in exquisite tones ol 
biue and grey. The Earl of Caith- 
ness is by Allan Ramsay, a less 
familiar Scotch artist who became court painter for George III. 
Among nineteenth century American works should be noted the 
canvas of George Inness. Tbe Uplands illustrates the work of his con- 
temporary, A. H. Wyant, the sign painter who became a landscape 
poet of paint with a Barbizon heritage. Blakelock, painter of moon- 
light, the self-taught unknown of his generation, is included with 
his canvas Moon Magic. Another early American is Thomas Sully. 
Paintings from the region about the French village of Barbizon 
present Daubigny, Diaz, Troyon, Dupré and Corot. His contempo- 
rary Courbet, a peasant and Swiss political exile, is also shown 
The Impressionists, Camille and Claude Monet further trace the 
history of art in France to the end of the nineteenth century. 


SAN DIEGO: THE WORK OF HERNANDEZ IN 
A TRAVELING SHOW 
HE Fine Arts Gallery of San Diego, California, is showing 


during the month of March a comprehensive exhibition of the 
work of the great Spanish sculptor, Mateo Hernandez. The five 
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pieces of sculpture 
include the Seal in 
schist and the Sleep- 
ing Doe that attract- 
ed much attention in 
llernandez’s exhibi- 
tion a few years ago 
at the Brummer Gal- 
lerv. With these are 
a large selection of 
his animal drawings 
in Wash, gouache and 
the encaustic process 
that this artist has 
specialized in for his 
outdoor decorations. 
Sponsored by the 
Fifteen Gallery, 
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The Jury of Selec- 
tion and Award con- 
sisted of Jonas Lie, 
President of the Na- 
tional Academy of 
Design, as chairman; 
Hilda Belcher, Vice 
President of the 
American Water- 
color Society, and 
Norman Kent, pro- 
fessor of Art at Ho- 
bart College. Prizes 
were distributed as 
follows: First Prize 
for oils to Marion 
Bruce Zimmer, of the 


s Art Faculty of Syra- 
the show, together * cuse University for 
with the work of con- = a large still-life en- 
temporary Bulgarian fig titled New Jersey 
artists which pre- = Fish; Second Prize in 
ceded it at San ae this medium to Wil- 
Diego, will be sent on ’ —— "~~ fred J. Addison for 
a circuit of the west- EXHIBITED BY THE ASSOCIATED ARTISTS OF SYRACUSE Pearl Street; First 
ern museums by the 


1 , Prize in waterc | r 
cand OLD HOMESTEAD” BY MERRILL A. BAILEY, AWARDED SECOND PRIZE IN WATERCOLOR , _ 
Western Association 


of Art Museum Directors, who have specially requested it for their 
series of traveling shows. 


SYRACUSE: TWELFTH ANNUAL SHOWING OF 
LOCAL ARTISTS 


NE HUNDRED AND FORTY-FOUR works in oil, water- 
( color, wood carving, ceramics, metalwork and the various 
black and white media constitutes the Twelfth Annual Exhibition 
of the Associated Artists of Syracuse, now on view at the new 
\luseum of Fine Arts which was inaugurated last Fall 


to Lee Brown Coye, 
winner of last year’s oil award, the second going to Merrill Bailey 
tor his Old Homestead. Two animal studies entitled Stephen L. 
Arnold to the ceramic prize while Montague Charman of Syracuse 
University and Harold W. Mann were recommended for honorable 
mentions. A further special citation of merit was forthcoming for 
David Perlmutter’s two sensitive wood carvings of nudes. 
With a few exceptions all of these artists are natives of Syracuse. 
It is therefore gratifying that the standard of the work should have 
been sufficiently high to call forth the favorable comments from the 
out of town jury, and from Jonas Lie in particular who commended 
the show for its variety of technique and media as well as for the 
generally individual approach shown by the exhibiting artists. 





FROST & REED Ltd. 


WERE ESTABLISHED DURING THE 
TIME THOMAS ROWLANDSON WAS 
DRAWING HIS DELIGHTFUL 


SATIRES. 


We have always stocked fine English 
Drawings and solicit your enquiries. 


Galleries at 





“THE VISIT TO THE ART GALLERY” 
Thomas Rowlandson (1756-1827 ) 


10 Clare St., Bristol & 26c King St., St. James’, London, England 
MARCH 15th to APRIL 15th at HOTEL SEYMOUR, NEW YORK CITY 


NEWHOUSE GALLERIES 


INC 
formerly EHRICH-NEWHOUSE GALLERIES, INC 


PAINTINGS AND DRAWINGS BY 


BOLDINI 


To April 2nd 


5 EAST 57TH STREET, NEW YORK 
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HOWARD YOUNG 


GALLERIES 
OLD AND MODERN PAINTINGS 


SOOO OOOOOD 


NEW YORK 
677 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 
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BIGNOU 


GALLERY 


GEORGES F. KELLER, Director 


EXHIBITION OF PAINTINGS BY 


RAOUL DUFY 


March !4 to April 9 


32 EAST 57th STREET NEW YORK 
8 RUE LA BOETIE, PARIS 


ALEX. REID & LEFEVRE, LTD. 


XIX & XX CENTURY 
FRENCH PAINTINGS 


| “, KING STREET, ST. JAMES'S, LONDON, S.W.1. 


CABLES: ‘DRAWINGS, LONDON" 





ARNOLD SELIGMANN 
REY €&@# CO., Inc. 


11 EAST 52nd STREET, NEW YORK 


WORKS of ART-PICTURES 


FOREIGN CORRESPONDENTS 


ARNOLD SELIGMANN et FILS 
23 Place Vendéme, PARIS 


ARNOLD SELIGMANN, TREVOR & CO., Ltd. 
53 Grosvenor Street, LONDON 








COLLECTION OF 
JUBINAL of SAINT ALBIN 


MOUNTED CHATELAINES & BRELOQUES 


FROM THE XVI TO THE XIX CENTURY 
TO BE SOLD AT AUCTION IN PARIS AT THE 
HOTEL DROUOT, Room No. 6, PARIS 


SALE: APRIL 4th EXHIBITION: APRIL 2nd 


Auctioneer: Me ETIENNE ADER, 6 Rue Favart, Paris 


EXPERTS: Messrs. R. LINZELER and H. D. FROMANGER 
NNN NNN NNN NNN NNN NANT NNNNNNNN NNN NN NN NNN NNN NNN Eee) 








THE ART NEWS 
COMING AUCTIONS 


San Paterniano Etruscan «°° Other Antiquities 
FEMI collection of the late 
| Marchese Edoardo Albites 
di San Paterniano of Florence 





and Paris, comprising Etruscan 
and Roman gold jewelry and 
bronzes, Imperial Roman tres- 
coes, and mediaeval and KRe- 
naissance art, will be sold by 
auction at the American Art 
\ssociation-Anderson Galleries 
on Saturday afternoon, March 
1g, following exhibition from 
March 12. Most notable in the 
collection ts the supposed origl- 
nal cire perdue sketch in bronze 
of The Flying Mercury, by 
Giovanni da Bologna. L:xecuted 
by this master for the world- 
famed statue in the Bargello 
this beautiful statuette, fifteen 
and one-half inches high, still 
bears considerable traces in its 
interior of the wax of the mod- 
el, which no longer exists. The 
Paduan sculptor Francesco da 
Sant’ Agata is represented by 
a bronze statuette of a Dancing 
Faun eight and one-quarter 
inches high. A fascinating 
group Of votive bronzes in the 
collection ranges from the sixth 


century B.C. to the first century 
LD SAN PATERNIANO SALE! AMERICAN ARI 


GIOVANNI DA BOLOGNA THI 
FLYING MERCURY A SKETCH 





lhe Etruscan gold beadwork 
or granular technique jewelry 
and the Etruscan and Roman embossed high-relief gold jewelry in 
the collection includes brooches, fibulae, pendants, earrings, forehead 
diadems, and rings, notably an Etruscan gold ring, circa fourth cen- 
tury B.C., with embossed relief representing Leda and the swan 
an outstanding example of the Italote jeweler’s art. Containing 
ltalo-Barbaric jewelry; Visigoth and Merovingian jewels and amu- 
lets; gold bas reliefs; Roman, Gothic and Renaissance keys; Renais- 
sance silver charms and other objects, the collection holds great 
interest for the collector and student alike 


lreitas-Walker et al. Painting Collections 
COLLECTION of early masters, nineteenth century art, and 
\merican, English, and Continental paintings comprising 
property of Sr. J. lL. De Sousa Freitas of Washington, D. C., Mrs 
A. Stewart Walker, Don F. L. Stagg vy Caamano, the Kleemann Gal- 
leries, N. Y. C., and other owners, will go on exhibition Saturday, 
March 12, prior to sale by auction the evening of March 23 at the 
\merican Art Association-Anderson Galleries. Among the paintings 
by early masters are a twelfth century Italo-Byzantine school Ma- 
donna and a very interesting Resurrection by Rossello di Jacopo 
Franchi (Florentine: 1370-1456), with detached compositions in 
the upper plane typical of fourteenth and early fifteenth century 
I-lorentine art. 

Among the French artists represented in a group of nineteenth 
century French, Italian, and Spanish paintings are Fortuny, Degas, 
Harpignes, Monet, Fantin-Latour, Dagnan-Bouveret, Beyle, Dupre, 
and Ziem. A pair of companion portraits of the Duke and Duchess 
of Braganza, attributed to Carreho de Mirando (Spanish: 1614- 
1085), were the property of Don Luis Stagg y Caamafo and hung 
for many years in the house where he and his wife, the former 
Countess de Rocha, lived in Chile. 

Watercolors and oil paintings by American nineteenth to twen- 
tieth century artists form an important section of the catalogue. 
Sargent is represented by A Picnic on the Grass, a brilliant sunlit 
composition of a family group; Eakins by a sketch for Schuylkill; 
and among other works are examples by Hassam, Remington, Ar- 
thur B. Davies, Wyant, Weir, Lawson, Eilshemius, Van Boskerck, 
Birch, Vanderlyn, and William M. Prior, an early nineteenth cen- 
tury Boston artist. 












































C1 
HI 
ri 


In 


“ad 


an 
ing 


\IS- 
eal 


and 
ing 
Irs 
yal- 
lav, 
the 
ngs 
a- 
Opo 
; in 
urs 


‘nth 
gas, 
pre, 
hess 
D1 4- 
ung 
‘mer 


ven- 
ue. 
inlit 
kill; 
_ Ar- 
erck, 
cen- 





March 12, 1938 





: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


FREITAS-WALKER ET AL. SALE 


THE RESURRECTION” BY ROSSELLO DI JACOPO FRANCHI 


Paterson Paintings, Jades and Furniture 


OMNEY, Gainsborough, and Raeburn portraits and other 
R important pz ntings by celebrated artists, also watercolors, 
and objects of art including a splendid collection of Chinese por- 
celains and carved jades, with French and English furniture, com- 
prising property of the estate of the late Marie Louise Paterson 
(Mrs. Robert Paterson), will be dispersed at public sale at the 
Parke-Bernet Galleries, Inc., the paintings on the evening of March 
17 and the balance of the collection on the afternoons of March 
18 and 19, following exhibition daily from March 12. The collection 
has been removed from the late Mrs. Paterson’s apartment at 280 
Park Avenue, New York, and is sold by order of the City Bank 
Farmers Trust Company as executor. 

lwo celebrated landscapes by Corot are included in the painting 
session of the sale: Saint-Nicolas-lez-Arras and Les Dénicheurs Tos- 
cans, both large paintings of the artist’s last period, featuring figures 
in woods settings effected in his characteristically delicate manner 
and displaying an unusual spaciousness in the design. Of the impor- 
tant examples of British eighteenth century portraiture in the sale, 
Romney's sympathetic and animated portrayal of The Stanhope 
Children is rivaled by two Gainsborough portraits, one of Sir Jobn 
Campbell (from the Cronier collection) posed in a turquoise blue 
coat, the other of the elderly Mrs. Burroughs. Raeburn’s portrait of 
Wiss Helen Currie Laing is also outstanding. 

wo miniature treasures of the collection, greatly dissimilar, are 
the Meissonier Self Portrait in crimson velvet Venetian robes, and a 
small Gainsborough Gipsy Scene. In addition to the Corot paint- 
ings described above, the Barbizon School is very fully represented 
with works of Daubigny, Diaz, Dupré, Jacques, and L. Hermitte, 
while examples by their Dutch co-masters, Mauve, Jakob Maris, 
and Israels are also present. 

The antique Chinese carved jades of the Paterson collection, large- 
ly of the famed Clien-lung period, present to collectors many superb 
specimens; foremost among them are a pair of table screens in rich 
spinach green jade carved with panoramas, from the Winter Palace 
at Peking, and white jade and mutton-fat jade vases carved in high 





PATERSON SALE: PARKE-BERNET GALLERIES 
J. M. W. TURNER: “A FETE DAY AT ZURICH” IN WATERCOLOR 




















JOHN LEVY 
GALLERIES 


INC. 


XVII (Century 
English Paintings 


ONE EAST 57th STREET 
NEW YORK 
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BY APPOINTMENT 


D. KATZ 


XVII CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 

ANTIQUE FURNITURE 
& WORKS OF ART 


—DIEREN, HOLLAND— 


Twenty minutes from the railway station at Arnhem, Holland 
AMERICAN AGENTS: SCHAEFFER GALLERIES, INC., NEW YORK 
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SCHAEFFER 
GALLERIES 





PAINTINGS 


61 EAST 57th STREET, NEW YORK 


AMERICAN AGENTS FOR MESSRS. D. KATZ, DIEREN, HOLLAND 











FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


When in Holland visit 


THE BACHSTITZ GALLERY 
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SUPERB CARVED WHIT 
JADE TWO-HANDLED 
VASE WITH COVER 


PATERSON SALI PARKE-BERNET GALLERIES 


relief with dragons and blossoms. Beautiful rock crystal, carnelian 
and other hard-stone carvings are also present. The collection ts 
likewise notable for a splendid group of Chinese single-color and 
decorated porcelains, among which a pair of blue and white “haw- 
thorn” ginger jars from the Nottingham Castle collection are ol 
particular importance, as well as an Imperial famille rose gilded 
porcelain temple garniture. 

Other objects of art of the Paterson collection comprise Japanese 
carved ivories, several fine pieces of Sultanabad and Hispano- 
Moresque ware and Deruta majolica, brocades and embroideries, 
l-uropean and Indian miniatures, etchings and engravings, two Della 
Robbia terracottas, and silver. A group of antique Chinese rugs 
and a Brussels Teniers tapestry depicting rustic couples dancing to 
the music of a hurdy gurdy are features of the furnishings included 
in the sale, while the French and English furniture includes pieces of 
such desirable quality as a pair of carved, ebonized, and parcel- 
gilded window seats in Directoire style, with companion banquettes, 
covered in sixteenth century Brussels tapestry, and a Louis XV black 
lacquer commode richly mounted in bronze doré, fine lacquer cabi- 
nets are also present. 


Sloane French Furniture and Obyets d’ Art 
; ey furnishings of the residence of the late Henry T. Sloane 

at 18 East O8th Street, New York City, comprising French 
furniture, tapestries, rugs, Chinese porcelains, silver, and other 
decorations will be dispersed at public sale on the premises of the 
Sloane residence under management of the Parke-Bernet Galleries, 
Inc., on the afternoon of March 15, by order of the legatees. Pre- 
ceding the sale, the collection will be on exhibition in the residence 
on Sunday and Monday, March 13 and 14, 

\mong the fine pieces of period furniture is a Louis XV com- 
mode, lacquered black with chinoiserie figures in landscapes and 
richly mounted in gilded bronze, by P. H. Mewesen. Two Louis XII 
carved walnut and gros point state chairs are also noteworthy, and 
a Louis XV suite of six chairs and settee covered in eighteenth 
century Aubusson tapestry designed with charming rural figures 
and animal fables. Of the several tapestries the earliest is a Brussels 
example of about 1540, depicting huntsmen with hounds attacking 
a running stag, with a background of landscape and _ hill towns 
and a border of clustered fruit and flowers enlivened with birds and 
squirrels. The Pre-Gobelins example in the sale combines rich 
landscape with mythological figures, within a border featuring pairs 
of winged cherubs; its cartoons were from the Vouet atelier anJ 
it was probably woven in the workshop of De La Planche. 

Among the decorative objects are Ming bisque statuettes parcel- 
elazed in colors, old brocades and other textiles, French mantel 
clocks with companion candelabra, a terra cotta portrait bust of 
a lady, attributed to Augustin Pajou, some Georgian silver and 
modern sterling silver objects, and the various other furnishings. 
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New Exhibitions of the Week 
(Continued from page 15) 


between the examples of this kind, best typified by his prizewinner 
Interior, Metropolitan Museum, and such products of his imagina- 
tion as Birth of Venus. In the latter there seems to be no control of 
color, and little coherence in his patterns. Old Castle Dieppe in two 
versions, 1s interestingly composed and well painted. One is at a loss 
to understand how the same painter who has a concept so clear and 
so Well carried out, can be so garish and meaningless as he seems 
at other points. This is his first American exhibition, and at its best 
reveals qualities of excellent painting. One looks forward to his work 
when his stvle becomes clarified 


_ New York Society of Ceramic Arts is holding its annual 
exhibition at the Studio Guild where one of the galleries is filled 
with examples by the members. A plate by Henry Varnum Poor 
shows his usual facility for fitting his design to the shape of a par- 
ticular piece. Maud Mason’s green vase is charming in shape and 
color, its surface decorated with a carved design 

[hree painters show work in another gallery. Katherine Tilden’s 
watercolors show a distinct feeling for the sandy shore growing with 
sea grasses, particularly in one painting called /nlet. Gas Tanks is 
interestingly composed, and her work in general is sensitive in its 
color. Kenneth Greene shows landscapes of Connecticut which in 
the small sketches are fresh and well realized in their informal scenes 
lhe larger canvases do not seem so easily disposed of, and are unin- 
spired in color and design. Gertrude Kay's watercolors are impres- 
sions of foreign lands. She is most successful in a sketch called /n the 
High Pyrenees, which is soundly constructed, and flat in its color 
like a lithograph 


UDOLPH JACOBL is another German expatriate who, on ac- 
count of political pressure, left his native shores a few years 
ago in search of such artistic freedom as America still affords in a 
highly nationalized world 
Though all of his subjects have been executed on this side of the 
\tlantic they still bear traces of German influence, particularly 
noticeable in the extensive use of black which tinges even the blue 
skies of a bright Spring landscape, giving a curiously somber tone 
to otherwise agreeable subjects. Though attractively painted, the 
humor in Diana in America, which emphasizes ungainly adolescence, 
the incongruousness of beach togs and the non-sporting aspect of 
a Pekinese, is somewhat ponderous in its carefully thought out effect 
Most attractive, however, are the scenes of boats, such as Quiet Da) 
and Before the Storm which have both a genuine atmospheric brood- 
ing quality and good pictorial presentation. 


NNE GOLDTHWALTE’S impressions of her native Alabama 
vl are invariably full of local color, alive in line, and genially 
descriptiy e of the inhabitants below the Mason and Dixon line. Her 
present showing of paintings and watercolors at the Macbeth Gal- 
lery includes several of these typical sketches. Edge of the Corn, an 
oil, and The Well, a watercolor, are winsome for their sketchy char- 
acterizations of the lanky, languid negro and the old broken down 
dobbin, and noteworthy for their strength of drawing. For the artist 
is fundamentally a draughtsman. The large painting, Her Daughter, 
exhibited at the last Carnegie International, is not only a charming 
conception but a fine realization in terms of paint. Nevertheless a 
very limited range of color and tone is apparent and it is this limita- 
tion that hampers the success of the flower studies. 
Concurrently John W. Taylor is exhibiting his recent watercolors 
of Woodstock, Charleston and New England. These, built on col- 
ored washes and ink line, are careful objective studies of rural scenes. 


Tiepolo Comes to New York 
(Continued from page 10) 


French eighteenth century draughtsmanship and painting as well. 

Not only the prologue but the mise-en-scéne itself is handsomely 
mounted. The curious combination of architectural fidelity to the 
point of boredom and atmospheric rendition ever to rekindle inter- 
est which is proper to Canaletto never was more characteristically 
expressed than in the extraordinarily preserved example lent by 
Mr. Widener. One might probe the secret of this master by realizing 
that his public was actually scarcely more than the purchasers of 
an exalted variety of picture-postcard of the most fashionable play- 
eround in the world and, moreover, largely a sentimental Anglo- 
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Saxon public at that. Alongside the pale imagination of Antonio 
Canal, the sparkling fantasy of Guardi seems doubly scintillating, 
quite apart from its value as a prognostication of the study of light 
as practiced a century later by the Impressionists who also found 
the dustless air of Venice a fine laboratory for prismatic analysis 

Pietro Longhi ts represented, among other items, by his two de- 
lightful genre scenes from the Kress Collection, which have often 
been referred to as the high point of his entire output. So far are 
they superior to the average picture attributed to him that they seem 
to be the work of some super-Longhi who had a special affinity with 
Chardin, though they probably are no more than the master in an 
entirely autograph phase. 


Du Coté de Chez Boldini 


Continued from page 11) 


brushstrokes like a flight of straws, he shows her to us caught in 
a veritable tempest of tulle and peacock feathers—last figure of 
the doomed romantic novel. Such were the works that called forth 
the scorntul disparagement of Sargent, life-long and detested rival 
of Boldini, whose Wyndham Sisters by comparison surprises us 1n 
its almost pedestrian modernity 

In addition to the portraits the show also affords an illuminating 
glimpse of the early Boldini, who, after studving at the llorence 
Academy, made his Paris debut as a painter of genre subjects. Heavy 
horses straining against a load, a Café Scene, the interior of a 
Baroque Italian church in grisaille and others show the foundation 
upon which, stroke by stroke, he built up his amazing rapid observa- 
tion, his power of memory and his brilliant brushwork. [hough ap- 
parently the haphazard expression of an impetuous temper, the 
latter is a thoroughly mastered science, an experiment in which may 
be seen in J be Dragoons 
cent ol 


its sweeping, chalky strokes so reminis- 
loulouse-L.autrec as to seem in deliberate imitation of his 
stvle. But, unlike the Frenchman, who would have travestied the 
riders as swashbuckling martinets, Boldini has a due respect for 
authority and his are the dignified defenders of the State 

lhe best of these small scenes, however, deal with the galety ot 
night life, as the delightiul pastel Berthe in the Café and Leaving 
the Masked Ball, Montmartre. In these, in some remarkably di- 
rect and lively pencil drawings and in his portraits Boldini has pre- 
served for us the true spirit of an epoch which, long neglected, has 
at last taken its proper place in the historical past 


Lite and Art at the Whitney 


(Continued from page 12) 


and with respect for the rough, the smooth, the translucent and the 
opaque character of their materials. Margaret Kanes’s amusing 
Harlem Dancers (Tennessee marble), a portrayal of a couple dream- 
ily swinging together in one great sculptural mass, is marred by the 
inharmonious realism of the feet. By the careful details of the shoes 
and the sudden penetration of the solid structure of the stone the 
integrity of the original block, so well realized in other parts, is de- 
stroyed, as is the delightful mood of the swaying figures. 

Many well known painters are represented in the drawing division. 
Peter Blume’s small, silvery pencil sketch, New England Snow, is 
surprisingly tender and poetic but Paul Cadmus’ The Wild Party 
is characteristic for its realism and care of details, as is Grant Wood's 
Harvest Scene tor its simple structure and round and luminous 
forms. Gropper’s poignant Rations, Sloan’s Cherami and the Ladies, 
Dehn’s animated Swinging at the Savoy and \Karfiol’s nervously 
penned sketch of a Cuban girl are notable examples of draughts- 
manship. 

Among the drawings, and especially among the prints, the current 
absorption in current events and local scenes is particularly notice- 
able, as is the tendency to satire and proselytize subjects vital to the 
artists’ lives. The pictorial comments of the reporters Art Young and 
Denys Wortman are included. There are industrial scenes, views of 
city streets and country walks, scenes of disastrous floods and studies 
of still-lifes, flowers and animals. The exhibition offers a veritable 
cross section of American life. Comparatively few of the artists are 
intent on solving formal problems. Stefan Hirsch and Louis Lozo- 
wick are notable exceptions. Among the watercolors the barren work 
of Walter Pach, Abraham Walkowitz, Luigi Luicioni and others, is 
counteracted by such examples as De Hirsh Margules’ glowing Mac- 
Dougal Alley, Peggy Bacon’s pastel, City Lights, and work by 
Castellon, Terrell and Tromka. 





THE ART NEWS 


OLD 


ENGLISH 


SILVER 


- 


* COLLECTIONS * 
INDIVIDUAL PLECES 
* PURCHASED * 


ROBERT 


ENSKO 


INCORPORATED 





NEW YORK 


JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 WEST 54 STREET, NEW YORK 


NUMISMATICS 
WORKS of ART 


EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 
PAINTINGS 


J. HIRSCH & CIE., PARIS 
11 RUE ROYALE 


TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 





Antiques 
of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus 


MALMEDE 


COLOGNE/Rh. 


33 Sachsenhausen 





Mar 








32 | 


99 








; March '2. 1938 































































25 
Pa] r rr 7 ~ 
EXHIBITIONS IN NEW YORK 
GALLERY EXHIBITION DURATION 
co t OW es i 4. A. 32 W: 8 Gropper: Paintings, to Mar. 28 
\lavoine, 712 Fifth French and Venetian Interiors, to Mar. 19 
American Academy, 633 W. 155 Vedder: Memorial Show, to April 3 
*rical Sts oo rou Show, to Mar. 1 
DEALERS IN American Artists School, 131 W. 14 Group ) 
\merican Place, 509 Madison John Marin: Paintings, to Mar. 27 
\merican Women’s Association, 353 W. 57. Self Portraits, to Apr. 1 ART GALLERY 
. . Architectural League, 115 E. 40 Claire Leighton: Woodcuts, Mar. 14-26 
Paintings garg se Seki tate tc dee o 10 EAST 52nd STREET 
\rgent, 42 W. 5; Group Show: Paintings, Sculpture, to Mar. 19 NEW YORK 
. 
y Drawings Artists, 33 W.8 Vasilieff: Paintings, to Mar. 21 
) | Art Students League, 215 W. 57 Vembers: Paintings, to Mar. 19 
Babcock, 38 E. 57 Boris Aronson: Paintings, to Mar. 19 
Bronzes Barbizon-Plaza, 101 W. 58 _...L. Mishel: Paintings, to Apr. 2 EXHIBITION OF 
| Bignou, 32 E. 37 Dufy: Paintings, Mar. 14-Apr. 9 
: | Boyer, 69 E. 57 Josef Foshko: Paintings, Mar. 14-31 MO cE 
: | Brummer, 55 E. 57 Leon Hartl: Paintings, to Mar. 31 D RN 
745 Fifth Avenue | Buchholz, 3 W. 46 Kolbe: Sculpture and Drawings, to Mar. 19 
. NEW YORK CITY Carstairs, 11 E. 57 Terechkovitch: Paintings, to Mar. 26 ITA L | A N 
Chinese Art Club, 175 Canal ; Paintings, Sculpture, to Mar. 26 
Columbia University Group Show: Modern Paintings, to Mar. 25 
Comet, 10 E. 52 Modern Italian Paintings, Mar. 17-Apr. 9 PAINTINGS 
' —_ ws Contemporary Arts 
. om 38 W. 57 Three American Cgechs: Paintings, Mar. 14-Apr. 2 
JULIL 'S LOWY Decorators Picture, 554 Madison... Rooms Designed for Pictures, to Mar. 31 
rr 4 : ve* MARCH 17 TO APRIL 9 
“_ Delphic Studios, 44 W. 56 seccceceeees Ff. W. Fish: Paintings, Mar. 14-27 | 
she Douthitt, 15 E. 57 Sylvain Vigny: Paintings, to Apr. 1 
. ’ Downtown, 113 W. 13 Ten Paintings by Five Americans, Mar. 14-Apr. 2 
u p > 
Pi High se Durand-Ruel, 12 E. 57 Renoir: Landscapes, to Mar. 18 
icture Krames East River, 358 E. 57 Rental Collection of Modern Paintings, to Mar. 28 
English Book Shop, 64 E. 55... Hoffman: Sculpture, to Apr. 1 gums PAINTINGS BY a 
intiques & Reproductions F. A. R., 19 E. 61 Color Reproductions, to Apr. 1 
2S TORING—REGILDING | Ferargil, 03 E. 57 Pennovyer,; Grant Simon: Paintings, Mar. 14-27 
semis yg rg aioe Fifteen, 37 W. 57 William Starkweather: Paintings, to Mar. 19 
eisai Findlay, 8 E. 57 Kisling: Paintings, Mar. 14-26 
| 730 Fifth Avenue, New York | French Art, 51 E. 57 Vodern French Paintings, to Apr. 1 5 
| Freund, 50 E. 57 Fayum: Paintings, Mar. 14-Apr. 1 on ey oe oe 
| Grand Central, 15 Vanderbilt Ernest Roth: Etchings, to Mar. 29 
eaneetian | Grand Central, 1k. 51 Frank Tenney Johnson: Paintings, to Mar. 19 
= — 8p 5 Ca 5 # ae 7 Ser Re ‘ 52 
LSS (NSS ISS ISS Grant Studios, 175 Macdougal .. Oswald: Paintings, Mar. 14-28 O 1 E R 
Harriman, 63 E. 57 , ....O. A. Renne: Paintings, to Mar. 19 
P| F RO TOZ rd | Harlow, 620 Fifth Mary Cassatt: Prints, Mar. 16-Apr.1 |@eALL ERIE S 
; at 755 r les le , ints Vic 27 
oe ly, 7 Fifth - Jam All " Pi nts, to Mar 2 69 EAST 57TH STREET 
Ceppel, 71 E. 57 XIX and XX Century Prints, to Mar. 19 
Antique Paintings Kleemann, 38 E. 57 {nn Brockman: Paintings, to Mar. 26 mmc a NR 
. Knoedler, 14 E. 57 Historical Personages: Engravings, to Apr. 1 
ig, ee é g gS, 
Objec ts of Act K raushaar, 730 Fifth Richard Lahey: Paintings, Mar. 15-31 
John Levy, t E. 57 English XVIII Century Paintings, to Apr. 1 
a Julien Levy, 15 E. 57 Trompe loeil,’ Old and New, to Apr. 3 PAUL 
i ai le a . nfeld, 2 57 Chagall: Paintings, to Mar. 2 
32 EAST 57 STREET, NEW YORK | [iltenfeld, 21 E. 5; hagall: Paintings, to Mar. 26 RE | 
Via M r I lal Macbeth, 11 E. 57 John W. Taylor: Paintings, to Mar. 21 
99 Via Manneth ovence, Itaty | Master Institute, 310 Riverside Schneider; Katz: Paintings, to Mar. 31 | 
—_—— eescemneesomamee Matisse, 51 LE. 57 Léger: Paintings, to Mar. 19 | ]} GALLERIES 
SES LNSES (SSS Mayer, 41 E. 57 Chinese Porcelains; Contemporary Prints, to Apr. 1 . 
Metropolitan Museum of Art ..Egyptian Art, to Mar. 27 730 Fifth Ave., New York 
Midtown, 605 Madison William Palmer: Paintings, to Mar. 19 
BROOKGREEN GARDENS Milch, 108 W. 57 Villard Sheets: Paintings, to Mar. 26 
pho Montross, 758 Fifth Dorothy Eaton: Paintings, Mar. 14-26 
: Morgan, 100 E. 57 Kormendi; Paintings, Mar. 14-26 March 14 March 26 
Related Garden Sculpture Morgan Library, 29 E. 36..... Manuscripts, IX to XVII Century, to Apr. 30 PAINTINGS 
To April 2 Morton ,130 W. 57 ..Huse; Maclver: Paintings, Mar. 14-26 Hungarian and 
+ >] Y * * . 
ARDEN GALLERY Municipal, 3 E. 67......New York Artists: Paintings, Sculpture, to Mar. 27 American 
460 PARK AVENUE, NEW YORK Museum of the City of New York.. E.H. Suydam: Drawings, to Apr. 15 


Museum of Modern Art, 
14 W. 49. .Alvar Aalto: Furniture; Quintanilla: Drawings, Mar. 10-Apr. 7 


/ 


ANDRE KORMENDI 
















D OW N TO W N Oa Near East Foundation, 2 W. 46.....Clara Sipprell: Photographs, to Mar. 20 106 EAST 57" STREET 
Neumann, 509 Madison.......... ... Group Show: Paintings, to Mar. 19 
TEN PAINTINGS > Newhouse, 5 E 57: Boldini Paintings, to Apr. 2 ee 
ae a — bare Pes Library r ¥ aa Porat of pt to + a 31 PAINTINGS by 
Nierendor!, 21 E. 57... : “ub? aintings; Maillol: Scu pture, to Mar. 19 
FIVE AMERICANS [Tl | Passedoit, 121 E. 57.. Jean Charlot: Paintings, to Mar. 27 DOROTHY EATON 
MARCH 14-APRIL 2 Ad | Pen and Brush, 10 E. 10 ...-...Group Show: Paintings, to Mar. 30 MARCH 14th to 26th 
=r Perls, 32 E. 58 Vodern Primitives of Paris: Paintings, Mar. 14-Apr. 30 
1b Et ES ey ae Rehn, 683 Fifth Prentiss Taylor; Elsie Driggs: Paintings, to > 19 MONTROSS GALLERY 
Reinhardt, 730 Fifth Soudetkine: Paintings, to Mar. 26 =785 Fifth Avenue, New York= 
Barbara Bright: Paintings, to Mar. 19 
| V | N G A R T Rockefeller Center .' Young America Paints,’ to Mar. 19 pense hay ol A merica's an 
Schaeffer, 61 E. 57 ..Old Masters, to Apr. 1 ~American Art Gallery . . . Cevote 
OLD AND MODERN Seligmann, Rey, 11 E. 52 French Sporting Paintings, to Apr. 20 ‘io callie OF aun 0 caake A 
Sterner, 9 E. 57.... Karin Leyden: Paintings, Mar. 14-20 unique service to collectors, whose in- 
J B NEUMANN Studio Guild, 730 Fifth N.Y. Society of Ceramics, to Mar. 19 quirics are invited. 
° . Sullivan, 400 Park Douglas Brown: Paintings, to Mar. 29 MACBETH GALLERY 
|__. 509 Madison Avenue, New York — lricker, 19 W. 57.. Tashjian: Paintings, Mar. 13-25 ll E. 57th St... New York 
Uptown, 249 W. End Nagai: Paintings, to Mar. 31 





Valentine, 16 E. 57..... .. Raphael Sover: Paintings, to Mar. 19 ew Oils and Watercolors by 










Walker, 108 E. 57 Richard Blow: Paintings, Mar. 14-31 MILLARD 
Ferargil Galleries} | 5). Watker, 38 F. 5; _.. Marsden Hartley: Paintings, to Apr. 2 
Westermann, 20 W. 48 Einar Berger: Paintings, to Mar. 19 S KH FE F 7 S 
Frederic Newlin Price Weyhe, 704 Lexington Harry Wickey: Sculpture, Drawings, to Mar. 21 _ 
4 5 ae , o March 26 
Whitney, 10 W.8 {nnual Exhibition: Paintings, Sculpture, to Apr. 10 
63 East 57 St... New York Wildenstein, 19 E. 64 ae ...../mpressionist Portraits, to Mar. 29 





MILCH ‘08 west 575. nv. 





Yamanaka, 0%o Fifth Flower Arrangements, to Mar. 26 
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A CENTURY OF CABINETS 





~ 


The St. James's Gal- 


leries, this cabinet of satinwood 


E Siw Queen Anne walnut cab- 
inet is equipped for use as a 
desk, with shelves for books or 
other objects and drawers be- 
low. The beautifully figured 
wood is golden in color. From 
Edwards and Sons, London 


is decorated by circular insets 





in the doors of the lower cup- 
board and by a simple design 


She breakfront cabinet from Schmitt Brothers is of late of dentals on the cornice I 


Sheraton design, the doors being fitted with wire mesh and 
the front enriched with marble plaques. Circa 1810. 


Benenes simple in line 
the Queen Anne cabinet 
bookcase from Edward I. 
Farmer was made circa 1710. 
The beautiful grain of the 
wood, which is walnut, 1s its 


only decoration. 


She breakfront cabinet of 
pine from French and Com- 
pany is simple in line and 
decoration, the panels of 
the cupboard doors lightly 
carved in a circular design. 
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ITALIAN MAJOLICA, BRONZES and OBJECTS OF ART 
FRENCH and ITALIAN FURNITURE and TAPESTRY 


The property of 


GEORGE DURLACHER, ESQ. 


Last surviving Partner of Messrs. Durlacher Brothers, 


New Bond Street, London, W. 1. 





ITALIAN BRONZE GROUPS OF MERCURY AND A PATR OF TTALIAN BRONZE ANDIRONS by Andrea Riccio, 
Db APOLLO AND MARSYAS, by Bernini, Floren- Early 16th century. 


tine, 17th century. 





A TAPESTRY ALTAR FRONTAL, Franco-Flemish, end of lth century. 


ON WEDNESDAY, 
APRIL 6, 1938 


and following day 





: 
AN ITALIAN ROCK CRYS- 


TAL AND ENAMELLED A PAIR OF LOUIS XVI BRONZE AND 
GOLD RELIQUARY, 16th ORMOLU CANDELABRA, from the col- 
century, lection of Murray Seott. 


At Their Great Rooms, 8 King Street, St. James’s Square, London, S. W. 1 


Plain Catalogues may be had free on application. Catalogues with 28 illustrations price 10/ each. 


Catalogues may be seen at the offices of The Art News, 136 East 57 Street, New York 


TELEGRAMS: “CHRISTIART, PICCY, LONDON.” 








DURAND-RUEL GALLERIES 


&xhibition of Landscapes 
by 
REN OTR 


Jo March 18th 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 


